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M= o]l e A= FAS A2 AR,
SAA O R A EA] ¢ A Paris 257,
‘Style 1925" 22 “La Mode 1925 50 % -5 Ch(Hillier,
1968). 1 ¥ 19663l Ih2] 2)u|<THMusée des
Arts Décoratifs)o1A] D& AS] Les Années 25,
PR 18] FA1E ‘Ars Déoo’ = T 19661 1€
2% "The Times; | 2 Peje] A(Hilary Gelson)2]
o} H|F(Art Deco)’ 7IAtlIA = Gl 77
olzdlR R 2ES 213, Bk 1d F9)
19673 119 2ol =k 34| THle; = 7] WEsAl
(Kees Van Dongen), 7F2.2] < AF4l(Gabrielle Chanel)
2l o} FE(André Groult)9] 71H~EF el thal
‘Les Arts Déco’2Fal 17|15 3133 ChHillier, 1968).
T3 1968\ 0] dejofi= 18] 2 TArt Deco of the
205 and 30s) oA oF= B3 kA 9] Sl oisl 1%
o7 Muro A oS Rttt Hillier(1968)1 ©]
sh ol= = 1920 tel] sto] 1930 2%
o o]& A<l AEFA=E o}= 1 (Art Nouveau),
T8 (Cubism), A1 22 (Russian Ballet), o} 2]
Z+ QIt]Qt o} E(American Indian Art) 18] 31 HF-9-51$-
Z~(Bauhaus) 52 THJgh AmellA] 7k At
3 Y] @ Z Al E(Neo-Classicism) 4 7 12514191 2~
E}Jo] AR 2 55 (Rococo)H oF2 R el

Htfgo] opd thF 0%, T1e]ar Al Rk A4l 4]

o]i, 7|afetalolm 1hdske 540 St

1 Uﬂzlo]

2047] 2= 22 WPt A5 257
=, 7)) )3 oAk an)rh A=,
5714 A3, 2l e, A3k Sol

o g

HEGloH, oo o], Fote] 5%, Alels
o] @8 5 Ee Zlo] vl rbEo|Ao ok
(Hillier, 1983/1993). 12+ A|AIhA 2714 T]2pQlS
AR G ARl @ AE AR APl

718tetAoln 754
3}l BrUF AR 37 9] ofd Zlof| = ATy
A %= st Al shve] Erol gl tklung,

2005).

Ageba ook, A4t

T FEWHE(modern movement)E ’d.‘i?ﬁtd
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wa oje] gAnE AASE Earol wlE),
ool Aklet dEdtesm R L2 A
B8 Qe AEE AR A HSITRE AM
& 7JZ5F3ITK(Shin, 2008).
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B Fol Wd & 43l 788 A
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o ASE dSAIES Ads Aot st of= 1
TGS AT Hol A, TeketAo)a, 4%
Q1 9)7hE o=, TAHAFAL GIAIRE FE| b
li= 722 o|tHBenton et al., 2003).

1905\ 21 AAellx] Lol FEfshax fHell
= Gl gk w7k s AL 19101
kel wojo] ghiksto] frRlel w4
247} E915]7] A4 ETHLee & Je, 1999). 5
== 1905 frdolA] Uehd opdri==
(avant-garde) 5?1 ©FrTHthe Fauves), 72| 2] FH]
2~E(Cubists), ©l2g]o}e] v|ehuk(Futurists) 123l
eAloFe] g5 2] (Constructivists) & 53+ oFE
oFe] Axto ® s Q). fu]Fo] of2H|Fel] 5
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AFHQl dst Qx| oA, HH 1
, Bel BE FRY A W aea g,
& H]Este] BA ARl Mz 53851 ChHillier,
1983/1993). #Alole] A2 Ao] T]o}d | 3 (Sergei
Diaghilev):= ¥ F|*~(Ballets Russes)& A-$-1L ©]
—TLﬁo] Zx.]]g} H]EX}- :/_E] J“’EE HLE]._E_. ;}H/\]
6]_34# L:E—.jg §I}J\_Tr_’ _'zq]x-li ;(]_,/]7(—10] o]-F/])\E
o} Fol7kE 1183tk grleol tigEelAls A v
A Ao 1= 1909 ]2 o]F3te] Ay
o7 QA3 of2 v U] T35 sl
W | A= o]t o vt i &
& tAte||Sld #le BEAE (Léon Bakst) 2l 97 3t
A= Tlie] o]=A]] FES T, 7
7 frEjeh & A 2] T ORE] FHIAE RE|H
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o] A7l HE oA oA Wt Freil
AZNZ, 12 A § oA =e] A9 7ML
BAH w7 ERetA A ARl 91717k
2o gigE|o], 24 fJo|AEe| 7R W)
sh, 2 WAy ke oS Holq] ARk
oA ZeH (flapper)7t SdHlTE 1922
O|ANE EEFHE o] o vk o7 o]t F ek}
Y FE ge 1HHATHKim et al., 2010).
oo g ol ofsf Es] ks =59 F
& A7 gl A28 olgthos |
23 wjEet 3 & AsstA wEdch
204171 TATA 4Ee] SAlE ol F=Hl, A}
A, vyt vI37]o)AM Kol F7u &

AgrE Hast sp7|91% 7413 ezt tak
of A520% o]§¥7] AJA3THShin, 2008).
Jitroy(as cited in Shin, 2008)°] W= 7AZ7} 2
F2HAJof(Le Corbusie)= 192018 74| "L Esprit
Nouveau o] ©<=8 7+ 71 AA|7F AEFIS 7h=
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20417] Zelli= oA duiAe] dujsks 918
o] 2EFY, ofol’l, s Fr2F] Sl
ChFsiAl UERCHPark & Lee, 2010).3)4 o]
A9 etzda FAlS Hold ol s &
EO]"L’ﬂ(Paul Poiret)”} FEAOE QIAS F-43}4]

b Al dFdde] maas 2Ed 1908
= AR B, 192087k i st
& JFo=E B QIth(Won, 2008). Folel=
19031 ghEje]l ApAle] oAl dar o E
Aol A% =xst doisae) Az d9lar
(Sung, 2010), o3} 31711 218 % 9] (Raoul Dufy)

oAl Ze] gk thu] & o]f= AETARIS 9
Fato] 3 HAE ZHE S AREsE
1

3} thFigure 1). HJ]«] %ﬂ AR

[e3

—llN
¢

)
rﬁm

A
o] EﬂOE}(Lee&Je 1999). E3F 221 &9
=319 ZQlehA] Z A9 wo]# (Josephine Baker)2]
PR o= A BHY Mo|gd 324
o] A AREE7] AFFPEH|, o= o=
Gl dxebrlel 7 AEE Alo]3ltk(Cho
& Park, 1991). SFotl o] A= 2] A7, 3t
gk ARel Ao Ze el 2 Floleta
5 dEd 53] 1947] & SFelA dAs
O]F ‘Al AFEUE(Sino-Japonism)’ol] thdt 4%
eialof ko] o gt A, Hdokste] gkl
oJgt s = Ajotel] thgh A Foll MEHUTS
4= THPark & Cho, 1997). ©]213 &L A4
o 7Y, 7Rk A, sHli=, & 42, W
o= tARle|] AT
of=H| 3 A1718] S ARdle] 2al )5 do

el o]2ZA =, RUUEE 788kl A2
= 2HA s digdte gz MuES oS 1
Zxslsh=d] & Y& v th(Stevenson, 2011/2014).
) EA Q1 YRS <Figure 2>} 7> Little Black
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Dress; U], AL 2 Avfe] wedt 249 A7
oz drAo] ). 19261 v]= "Vogue; 2] “The
Debut of the Winter Mode’ 714kl 7 3-5(Jean
Patow), A 5 o2 s dshe-20] Ae oS A
st 53] AR S 51, AECIE AT
2] =& “The bodice blouse’ S Al7AI7} A =
94 “Ford - model 817’2} 13} th(Fashion:
The Debut of the Winter Mode, 1926). T3t Apdle
WO FENE UHE ofolslS wol G833l
, 50) B A= ool 84 T 9} 7154
off vk A= S sl ARl Aol 2= &
T A xE YGAN T o
& 93 H90aL, = g
TN AEER H O] Ax=dolor F
3 325 31 EohKim, 2013). ©] A1719] A=
2 oA 2 A ¥ (androgyne)©] 31 3l, AU &
o/dA £AQ HE FAES s BEx &
A HolHar ol thLaver, 2002/2005). AR
1924'A0l:= <Figure 3>2} #o] tjo}de| 27} o]11
= 2 o] TLe Train Bleu, 2 $13+ 94
oz =), dHE 93k Ao AN 9=,
HUAE, 2325 GO Ax2 ¢oE AAshs Al
& AEE 33 THWon, 2008).014F o}ZdF A]
7z AT AR o Ui okl dlevkee] UA
& WAE T s doE Aedds T

pHko ] bR Vit S I S 9t
1920-1931137 o2 d|7 2] A& tRIC
2§ Ao} S7Y(Sonia Delaunay)
F faetolte] W 27 AhRE v P
©% ofo]9] %2 wEQEH, 15lo] 2
QY FARIRE A2 A B 0l ¢
gatol 2 713k Tixjelel A8, F

2 988 ASRAE A 2Rg Aae
2§ olel HAkHel SH0R 4

%1 TH(Stevenson, 2011/2014). E24]9] 7
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Figure 1. 2t25 2| Figure 2. APde] £ Hic|A
Zgo|xlelg o 88t Ea}2A(1926).
Fola|e] ml=Alo} From Fashion: The Debut of the

AAE911). Winter Mode. (1926).
From Alexandra. (n.d.).  https://media.proouest.com
http://www.artnet.com

tin] dejel 1 wkEE Far b, ARk of
Uzt ZelE 7 afo] AZE FeE Hof
= 740] Exlo %E]{Chung, 2003). 7431 /] EH

KeR=gs

Hle] oJal] v A2
7} YRR <Figure 4>9) 2 71818t el o
2 A AR WS RN da
oz AT gogn sde] g4 o)At
ou)E A == AuE 7F4 $EthWon, 2008).
1920:30) 9] o) 52 Az}, ofYstar, A4S &
atlom, 1 oj" Alfrrt X Ho]x EgAo]
X Qe 9 tulkl] f3oR shgo]
boolAe R FAES T faE dulE
h= =S 918, T A
Alell |5 4] okar A=A TipIE Ak
v TR EoR Jus A gt
o] A E(pochette)s G-l 7| AL &l
3 e ol F& S, ) o]JE, ofxe]
7}, FHlIEOE oA Gihs W BEd of= |
3 2~ER tARIeKFigure 5). Aell= Sl
29} 235 o) 3 vkl Jwsh 2w
ZAES} 3R E T2 AHE-SF Th(Lussier, 2003).
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Figure

3. 2{Aofita|
Le Train Bleus A2l
2| AH(1924).
From Le train bleu op.84. (1924).

Figure 4. 1o} EZ2u|9|
SAM =7A(1925).
From Jonathon. (2014).
https://www.forbes.com

http://www.vogue.it

A s deAEoelE= 109 53 "Vogue; 2
A RS TU™ 24 29 (Georges Lepape),

A== 7F2 Ao} MUY E(Eduardo Garcia Benito),
k2] @ Ato] ¥ (Mario Simon)'s-©] 2ATHKang, 2004).
1908 “Fotli= PAIHEE 219 vARlE
A2AAE 29, E ol2] B (Paul Iibe)= ©] A&
A7} T es Robes de Paul Poirety 2] YHAEE 13]
FolEl= o]AE 1909 Salon d’Automnez, ]
AAeFtHFigure 6). o= SFole o] o7 eIt
of&e 27b A A
A dYAEgo]de] Mz AEfdS B
o2 7} 31 QITKStevenson, 2011/2014).
S Aol Eal4]
292 Z olg]H 72|ul 2k Hu]o =79 uj
of thg2 o= <14=E 5 USUTHHollander, 1993).
of=d|F Alth 2] th3EA]Ql 1 tixfolu R
o= HF 7MJ =2 (Adolphe Mouron Cassandre) ¢
=Qr wWhijo)E v (Bdward Mcknight Kauffer)
7} =, 53] 19204 UFE] oF 45:d%F A0l
ul=el A Fagh FPFEES] YRRIS A K2t
gk g AW, =2 Feje of=t
b2 a8jar el d s o] 83 sk 1
sl fojx 3Kt S0l 54 THKang, 2001).
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9, ]3}1 9)& o] 8-3lo] <Figure 8>JJr ?:}O] ’/’D—Eﬂ
AFUAle)A o|UAE & x&3star $lchBenton et
al., 2003).

@ 7Rl

Choi(1999)2] @1ol] Lhele ol el 51 71 re] Ak
o] FejA) 54 gk =57, 718keH
e 183 A EF Aarlelda, A4 &
AL 718keHe REIH AR} 2kl RE|HS] T
s opatE Uitk wa 32, 324 S0
AT} oA A, EHe] Feo] EQAoleta
stttk FAlel 542 Hol2e Zo= AlAARl
F5I} BEAE 23471 Z0] 3803 thCho &
Park, 1991). @A vjo]sL oJx} e Qg 77k
A5 319k & | 12 3]-9-~(Walter Gropius)
7H A 80l HshRl, ol vt 7]
A71E0] 1947147 #2149 Fert gla 2319

Figure 5. O|EZ2e| =EM
| Ejl.l:ll(c 1920)
From Lussier.(2003). p. 67.

Figure 6. Fofzl|lel 2E(1908).
From Les robes de Paul Poiret. (1908).
https://archive.org

BEe Egol & & Qvke 2s T 4
3l AT wR-ske-228] 7] o e 7]e T2

2 BAe] g A Eofolet 1o whebA] FEE
oFs Al Helth= weeshs nigo® sta vt
(Gombrich, 1997/2012). ©]A¥ ©] A|7]¢] AFES
7153 obather Alele] 3k SliA FES A
2o 5 AT

w24 H 2 0]o](Marcel Breuer)= HF-5HF-22)
AR SE ok, <Figure 959} o] WHESh

718ter o] AAIFLJ ARl Ao =S whEtt
7h Ugellis WAl molut A, 7S o] 83to]
THES TARIFH 53] 19254, AA dEelA
FAE Wl TRkl &t 2 S ARSE o)A}
"Wassily Chairy <Figure 10> 5782191 12 0 2 o]
2] taRle)] QS wH I, BEolol= At AF
& %S Hx9 tRelyrt ¥ It Whitford,
1984/2000). ©]3= 20417] TIARQ1E] - A gilo] ¥ 3]
3L, IAARI BeyUF tARIY] thapd] Watew
A 2E97HA] AAFE 1L QlTH(Jung, 2009). 19201
ok v)=re] A B grloly EYE HlAY
(Donald Deskey):= o128 7] Azo 7 o 7%= 2}
U].2. AE] 52 (Radio City Music Hall)2] 713}8}H2]
Ao} tARRIo R fgatrt. 1i= 1925 st
232 Fesly Bole & ol=uF AERIS tR}

Q1] BFae], AEH 07 AL 2ok AL

CHEMIN DE FEENENIGIEIT=N >
<$\
;\‘ N
Soaring to Success !
Daiy HERALD
— the Early Bird

Figure 7. FHAE=29|

Figure 8. M3 &gt

23M(1927). £-31(1918).
From Etoile du Nord by A. M. From Benton et al. (2003).
Cassand. (n.d.). p. 235.

http://www.pullmangallery.com
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Figure 9. ot 2|7} 2|x}(1921).
From African Chair. (n.d.).
https://www.bauhaus100.de

Figure 12. 1930s =€ E H|A7|e] ZH 2} LIFHIX|,
From 1930s Donald Deskey Art Moderne Lacquered Wood Bench. (n.d.).

https://www. 1stdibs.com

2ANEE AR A S et iR,
<Figure 11>} 7to] A& gy} 25 H 53 2ul
skl Z]sketAleln 252t Qs AT FUEH
o] AEZ CJARIE}] % FitBenton et al., 2003). ©]
ZJE* 29 YRR 477} E2pE ghyjo]E

e A" ——«1 AFA A ARgo] EAolar
<Figure 12>38 f-43 2 o|2kal &&xl v|=
5] 2B s P45 K Slesin, 1989). ©F= |51
o diEAQl Ay ouzka &Rt
(Emile-Jacques Ruhlmann)> 5531 70ke] AElelS
M=, S, Aokl 42 IFAAE 18417]
o] FHE Eeldoyle AR Bad 7sd A
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F210]31tH(Han, 2009). “1= AP E7F 383} 5
= TR AZbeto] RS S1g AR
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Figure 10. v}&2| 2| xH1925).
From Wassily Chair. (n.d.).
https://www.knoll.com

Figure 11. Ei[o] 23 =(1927).
From Benton et al. (2003). p. 340.

Figure 13. Z 0|4l =Za439| E[o|EAME,
From Set three parchment-clad nesting table. (n.d.).
https://www.pinterest.co.kr
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(Jean Michel Frank)i= vll-- g2} 20| 4|k 7|58} 20|
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2Rl AAS ARSI o]2fgt o Felrt
70 A9 selobd 2, 20417 3]st 2l
22 0] % 400 FRF A&H o=l A oellA
Holvh= Adso 1°*EHJin, 2011). ol F 71
FEAE vElAE A aoE BAR 5 gl
EEEEREEL kﬂx}ﬂ Solzalzh A7
a0, eekel] e A

2
lo,

1%1]*1 LR = %“4@ 21 &) %% 7
)31 THGombrich, 1997/2012). ©]2]3t A zjal+
el sgo® ojojd —?*#011 AL, oFF
ool 7hPd Helas olrFolE Wit gt
9} ) AT S A EHdin, 2011).
2 dde] desks gstuA Al YA
Zolzk QA mdstaA BAGE o] FH|ES
20471 vERt A9 BE of Adjgt
e 71HA, vEAlY Fa
ok @A ol2ulmE AR oA A glo]
A dFgablE BAo® FIAzl eIt
(Hillier, 1983/1993).
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Figure 14. otH|&2| X{L4E (1907).
From Wikipedia. (n.d.b).
https://en.wikipedia.org

Figure 15. Mojfz2|7} =tFo|
7}124(1910-1920).
From Gombrich. (1997/2012). p. 563.
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53] 32 714 (Pablo Picasso)d] g2 &

s SPAIR A ko] shaZdel A A3k
24 FAARI O] FAE ARAIA ska 718t
sH2Ql GAIE 27 Fthk(An, 2008). <Figure 14>+
F714:9] 1907 2 Les Demoiselles d’ Avignon;
e, olell AHAQ e + A ofzEgt &
Zroltk, A9 sPhEe AlEE Al dxle
] 27| ok PA] £l Fowar shr o
2l7b 2243 ZhRE sk ASIHHUin, 2011).
1ZF AAIE o] Aol A-IA vjedAl SFol=
SR1x7Yel| gk W 22 ozt gigly,
7k ole] wiEE o] <Figure 15>9} 2 ofZ
7he] whaT oA Gt v 715k oRlES
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E]-(Gombnch, 1997/2012).
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Figure 16. = HL7lE[E EF Efol2}(1929).
From Wikipedia. (n.d.a).
https://en.wikipedia.org
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i 2ske 29 sk e o#igle] ehvt
2} = 9] 7NTamara de Rempicka)&}al A|&3t vp
Utk 18] A=l UERR= of= |22 YAIFE]
7% RAs S Feae AT et
= W tHLee, 2012). AJ7H= 1920
ddjel] skeje} 745 @7b Al Ao} o= Alol &

= A3, oo AL oA
£ gatar Aol tiEt FAE 542 L4389 o
getow Fojun RA NS ARFTh
<Figure 16> "Tamara in a Green Bugatti; = U] % 2]
1 APl H2A AEE Mk vpEa &
AUE FaL Q= 4] FAIREA o] ddet Aals

% Z0 2 AAH o] Fof i o439 st

¥

Table 1. &4 2icist 7H=H|9]

ALl 2|95 B FThH(Wikipedia, n.d.a).

@ =

E£% "2 E(Roland Barthes)v= 12 #|4 The
Fashion System, |4 7] &8+ o] &8 wg o2 FA}
e AAE w=Eske, AvhAks] oA ok o]
v A 7F Mgt} stof e ojwx|7E e = Qle
71 ode] s oy AP Agehe Axsh.
fredel digh 82 AR Fede Ausielt
(Kim, 2013).

2 "The Great Gatsby)

He A 2704 9
o} A A

1A A ol
Vo] At 24}
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S0l Uetd ojzda S7,

24 Sithet =Sl Bl e ol=dlm 574
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I QIS7) wiEell 23E AAI7E B (p. 23)

Feulow T84 2RO G Fol o] B Sk, (p. 65)

opar | CVVA] Eel Gl ARES 5RE Aow Felna gl el Bge] ol =j9] vhtolnk s

°0 ol 2ER AR W) A BRI (. 75)

2Rl ol gl Bt sl wl Ui 2l 23 g
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Stk (p. 49)
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(p. 121)
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2] ©57} Sdlo] WAL (. 130)

sold= Bl nzlolule} shid
WA ol vl AR
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2] Slofl LT, e P A, oA 93 4, I ES
| Aol s Ao Hol s SAth AT Wil T 9 2%
A850) 79l upEe P M2Eel Qe 25 Aow o)

O]L"l ‘HF/]:ZP} AR AT . 131)

O 9w g4 ogel WoR WE fu ¥

Ve BAE A3 (p. 171)

FES Wb o wisoln whgh lato] R
A=H)e] 53tee AEA) So] Be AR nE

= 238 ) X (p. 17)
7i€1‘3% kel 2 & °L°ﬂ WL A7 5742 4
Hef BuRo] Bal Adzke}

ﬁﬁéﬁﬂ 2z 442 el A& Zgae] Yol Aol 7EAH slcke A 7
A} A~ %
VEF A G e Az 5 230, g, 9399

= =
FaE A Ao

7] W FA4 d8E 2AL.

A=} 78] A AR 2390, og] Ao $F 72 dF = 7H 24 ke S Ef

®. 153)

From Fitzgerald. (1925/2003).
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* *H1 & 182 - M50 HFo® o]de) gld AER oFErRy R o)1 wiireh A, AEs] vk 5
S3gdlof gt s
e g |F HET AR AR ARe] S S B wed A AR, Wad e
0)\04 * &e] oigk *di : *7154 =9 AFE Hazksl] s FAFYARI oOiF
e * g AR A destd B4, Ui, A4, sk, 1A
* OlYE : FRVRE o] FRER A% o]57 s A
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o= * AEEs) Aol Y T 9T
* A2 AR S %C’J"ﬂ%" E8loR 3 yre] Molld E¥e] Az @do] veR Al AAIZHE Al
s slelst AEs Bl
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3 Feke] 25 duem ot txeluEe dYoR 553kl AA ol AlEe]l 34
* 71%7 obEthHE Alele] xs)
* gl A A2 TR digE FE
* g3t olwe] walat o)A
o]FA oA | * dEARE SIst ZIAIZR] WA -’*r—?%}lﬁ*i.‘i FEAAR] A 3
* @eakal 7)1 ARl B0 il e Fehs BAll AYEE Mo R ugaEe I
* XPL o) HolA 7|stelAo] 1, E‘d’é}*ﬁ‘ﬁ% AARE FEfRpAE g2
A mt 7ss Foehe 9, olEgt &84 (modern & unconventional), 71537} WA
AAuls gajol, A 5o ojoFst 3le} o (functionality & simplicity), ©]=Fd(exotic), HZ4
218 FPAIZ o] 247 s S Qlth & (eclectic), ©1% 2] &84 (contradict)?] TH 71| =
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Midnight in PALIS

Color & Fabric (1omb siin. svede. corf)

Figure 19, A{Abm} Axf o,
Photographed by the author.
(May 12, 2015).
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7hERRRle Hsl7] 913 <Figure 17> AT
ARE 5E9 59, s, oA, oug=ad,
Hlo)x], QIt]a ulold] 5§ FoANOR B,

Fr2 7QE Ay A4t Fgure 19).
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S8t AEE vAEAE AR 91'?}. e
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o833 H(Figure 20).
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® Qvane ekt 294, 04 54 7}

Fabric Development

leather cut twist insert stripe

Figure 20. 2xH 7Het=td,
Photographed by the author.
(May 12, 2015).
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Figure 31. C|XlQl 5 = A3}

=2 EEte] HF.

Photographed by the author.
(May 12, 2015).
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Abstract

Art Deco is a pure, fresh and modern style of distinct sensibility that was formed in the early 20th century and
continues to be applied until today. Departing from past styles, Art Deco was revolutionary in that it formed a new
modern image of women, destroyed gender stereotypes, and used new machinery, new materials like metals, and bold
color combinations aggressively. Art Deco transcended the distinction between artists and artisans to put an end to
the conflicts between art and industry, and formed unique and marketable products, moving in and out of fashion,
art, and literature genres. In this study, the characteristics of the Art Deco style were analyzed as they were reflected
in fashion, graphic design, furniture design, painting and literature, which shows an era’s trend and changes in trend
well, and categorized into formative elements like silhouettes, lines, colors, materials, patterns, etc., and aesthetic values.
Based on the aesthetic motif of Art Deco derived from the qualitative analysis, the concept image map was drawn
up, a total of eight bag designs and technical drawings were presented and one prototype was actually made. This
study is meaningful in that it presents a new design approach that considers a concept and an element of the whole
era, society, and culture, rather than taking into account the contemporary trend of bag design. Especially, this study
aims to be used as the basic data for differentiated planning in the bag design field in which studies in the design
processes and methods are not enough, and is expected to provide a specific help to the planning of fashion products
based on an era’s trend, as it describes the entire process from designing to actual making.

Key words : art deco, bag design, aesthetic motif, modern design, exotic



