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Bespoke Eliza shoes.
From BESPOKE ELIZA SHOES. (n.d.).
www.hettyrose.co.uk
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Figure 4. EfZ=0{Zl &£ HE=E,
From King Taejo Yi 01.jog. (n.d.).
https://ko.wikipedia.org

Figure 5. X0l £ EE=E,
From King Yeongjo. (n.d.).
https://www.gogung.go.kr
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Figure 6. 4zl ZEX 7E.
From “King Yeongchin™. (n.d.).
https://www.gogung.go.kr
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From Dragon Po. (2016).
https://museum.sejong.ac.kr

Figiure 8. T=&£ 82|, AlAlS TA,
Photographed by the author from ZZ=&28 |9,
(November 1, 2020).
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Figure 9. Azl @=EH,
Photographed by the author.
(November 25, 2020).
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Photographed by the author.
(November 25, 2020).
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Photographed by the author. Photographed by the author. Photographed by the author. Photographed by the author.
(February 1, 2021). (February 10, 2021). (February 10, 2021). (February 24, 2021).
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Photographed by the author. Photographed by the author.
(March 5, 2021). (March 5, 2021).
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Photographed by the author.
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Photographed by the author. (February 18, 2021).
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Photographed by the author. (February 20, 2021).
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Photographed by the author. (February 20, 2021).
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Photographed by the author. (February 20, 2021).
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Photographed by the author. (March 5, 2021).
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Photographed by the author.  Photographed by the author.
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Photographed by the author. (February 18, 2021).
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Photographed by the author. (February 18, 2021).
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Photographed by the author. (March 5, 2021).
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Developing Designs of New-Hanbok with Gonryongpo Motif
through Upcycling of Wedding Gowns

Kim, Namkyung(] Yim, Eunhyuk”

Integrated Master & Ph.D Course, Dept. of Fashion Design, Sungkyunkwan University
Professor, Dept, of Fashion Design, Sungkyunkwan University”

Abstract

As the fourth industrial revolution has emerged as the most significant social issue, customers also began to have
interest in ethical consumption and sustainability. Simultaneously, the fashion industry also emphasizes individuality
rather than mass-production and strives to solve environmental or ethical problems. Besides, as millennials have become
the primary consumers, there is a strong tendency to express individuality through traditional cultures and moral values.
This study developed upcycled fashion design that incorporates global fashion trends by redesigning abandoned wedding
dresses into upcycled hanbok. In particular, this study sought to reduce waste of resources due to clothing waste and
unnecessary inventories by designing new hanbok for sustainable consumption. This study proposes possibilities for
the development of Gonryongpo, a dragon robe, which was scarcely utilized in new hanbok design, and further suggests
an upcycling methodology that can integrate humans with the environment as well as Eastern and Western cultures.
In this study, the design was developed based on the Joseon Dynasty’s primary literature, the kings’ photographs,
and the consideration of relics, and five wedding dresses were donated from a wedding shop in Seoul, which were
used as upcycled materials. The dragon pattern, which has a symbolic meaning in Gonryongpo, is implemented in
3D printing techniques with low inventory risk and eco-friendliness. Design development using wedding dresses as
upcycled materials is more complicated than making them with new fabrics. Still, if a production manual is established
for each type of dress, it would continue to be used with the benefit of reduced time and material processing costs.
Moreover, by using Gonryongpo as a design motif, it was able to pave the way for the development of various traditional
clothes as fashion clothing. Lastly, extensive follow-up research is needed to expand the category of traditional costumes
for modernization and efforts should be made to continue the interest at home and abroad.

Key words : New-Hanbok, upcycled fashion, sustainablity, wedding gowns

- 104 —



